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ABSTRACT 

While the primary emphasis of the Motion Picture, 
Broadcasting and Recorded Sound Division (MBRS) of the Library of 
Congress (LC) has been on collecting theatrical features, other 
materials are also collected, including theatrical shorts, newsreels, 
instructional films, television news, entertainment programs, and 
documentaries. Access to MBRS materials is through: (1) the Film and 
Television Catalog; (2) the Newsreel Catalog; (3) the Directors File; 
(4) the German, Japanese, and Italian Collections Catalog; (5) the 
Silent Film Catalog; (6) the Dictionary Catalog; and (7) the LC 
automated online catalog system* Tho MBRS collections are described 
under the following headings: Copyrignt Collection, which includes 
the American Film Institute (AFI) Holdings; the Non-Copyright and 
Non-AFI Collection; and the Television Collections. Related LC 
collections are also described, including the Recorded Sound 
Collections; the Prints and Photographs Division; and the Archive of 
Folk Culture, The appendices contain Guides to Audiovisual Materials, 
Guidelines for Viewing Films and Videotapes, Guide] ines for Listening 
to Recordings, and a Guide to Selecting Pictures. (DB) 
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rll» and Vid.o R.iourc.. .t th« Libr.ry of Congr.as 

Anita Taylor 
A Paper Presented at the 
Speech Communication Association 
November 1990 

,n Washington, D.C. , al„ost unp.r.lUUd r..ourcos are available to 
schcl.ra in co».unlcatlon. A.,cnq these are th. resources ot the Library of 
ccnqre.,. For so.eon. planning to use this gold .Ino, It Is m usetul to 
understand the total archival organization of th, Library, which is housed 
in three magnificent buildings ne.t door to the U.S. Capitol. The 
Library's extensive collection ot what has always been found in libraries- 
its books, newspapers, and manuscripts-are found in the familiar and 
beautiful aefterson Building and the next door Adams Building. Permit me 
•the hometown chauvinism ot urging you. on your next trip to DC. to visit 
the Library of Congress, at least the Jefferson Building, whether or not 
you are interested in using the library. If you're a U.S. citizen, this .s 
your library and seeing it will make you proud. If you're not a U.S. 
citizen but an admirer of Thomas Jefferson, you'll find it a better 
monument to «r. Jefferson than the better known rotunda on the Tidal Basin. 
The Jefferson Building, completed in 18,7. Is one of D.^.'s ^ost marvelous 
buildings. Its walls and celling, exhibiting a great array of ^.urals and 
other ornamentation, and the building houses a large number ot permanent 

and changing art exhibits. 

Almost a. soon a. the Adam. EuUdlng was opened in 1939, . it became 
Clear that th. Libr.ry, by no- taking seriously its charge to become the 
library to th. nation, not lust to Congress, would soon grow beyond Us 
space. And. as the recognition grew that libraries needed to house 
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materials beyond those which are printed, the need for the additional space 
V.O house nonprint materials was also recognized. The result, opened in 
April 1980. is claimed as the world's largest single library building. The 
modern but attractive Madison Building houses the film and video archives 
in which you are interested if you're here today, along with archives of 
broadcasting, dance, music, photography, prints, and theatre. These 
archives vary in strength, but much of value can be found among the over 70 
million items* 

Since the topic of this paper is film and video resources, I'll first 
give you an overview of what is to be found and how to go about it, then 
briefly turn to some other information that may be of use, such as 
information about using the recorded sound and music libraries, and brief 
references to other archives in Washington. D.C. that may be of value. 
I'll also try to provide information that will help you estimate costs if 
you don't live in the vicinity and want to prepare a grant proposal to 
support your research here in D.C. 

AS a starter, I must offer a disclaimer. Much of what follows did not 
result from original digging by me. It is gleaned for the most part from a 
resource that you »ay be familiar with. It is a book you will want to make 
sure your library purchases: f9 r ?t n qfi fl9 i Nc/fth Amec isan-Fn m and V i deo 
sources. Depending on your own needs and resources, it is a book you might 
wish to purchase because considering what it includes its $89.00 price tag 

is quite reasonable. 

IS^^^^S^. by Richard Prelinger and Celeste Hoffnar and published by 
Prelinger .ssociates. Inc. in 1989, includes just what the title implies, a 
fairly detailed (in some cases, quite detailed) description of 1,635 public 
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.„d priv.te collections ct "movin. Images" in North America. It was 
compiled by inviting all types of Institutions, organizations and 
corporation, to supply a description of their holdings. The editors note 
that though not all reports were included, those selected were listed as 
provided. The editors also note some Important omissions, in that three 
commercial stocK footage libraries and two studios in U,s Angeles did not 
respond to repeated requests for information and that "a number of" private 
or proprietary collections refused to provide information. But the boo. 
appears to include most major public or institutional libraries and is 
something most reference departments of universities, and of colleges who 
expect their faculty to continue actively doing research, should have. 
FoctMiJ_a2 may be purchased from Prelinger Associates, Inc., 430 «. 14th 
St. Room 403, New VorK City 10014. VouUl also be Interested to know that 
an update is planned to be available sometime in 1991. and a completed 
revision available in print and in a CD Rom database will be done in 1092. 

Relevant to this paper, the section in EsoMS^ reporting materials 
i„ the Library of congress (hereafter IX, was compiled in 19ea by Barbara 
Numphrys, a long time reference librarian in the Motion Picture, 
Broadcasting and Recorded sound Division (hereafter «BRS, -ho now heads the 
Audiovisual collections in the Archives center of the Smithsonian 
Institution's National Museum of American History. Other than an 
occasional cc^Bentary. there is little 1 can add to her description. At 
this point also, I -ant to gratefully acknowledge the help given in 
preparing thi. paper given to me by Library of Congress staff, especially 
these at the HBRS. LC staff are unfailingly welcoming to patrons needing 
help, and MBRS Division Head, Patrick Sheehan generously spent time 
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reviewing » dr,ft of this p»per. Any errors th.t rem»in .re n,ine, ct 
course, but LC staff are primarily responsible tor any benefit this paper 
may be to you* 

Using th. rilB 'ni video M.t.rl«l« 

over the years, the primary emphasis of MBRS '..a. been on collecting 
theatrical features, but the collection is not limited to such materials. 
,t has, in varying sizes, collections of theatrical shorts, newsreels; 
educational fil.s (defined broedly a. virtually any nontheatrical . non- 
television industry production) ,• television news, entertainment programs 
and documentaries. Dates of included items range ■ .m 1894 to current and 
the collection is largely U.S. in origin with some notable exceptions. 
.ISO, with some exceptions, the collection is of complete productions; 
outtakes or raw footage are generally not included. 

When you find your way to Room 336 (no small tricK unless you read 
direction signs very carefully, ari enter the reading room of th. HBRS 

♦.4^r> sr-oM uith a rack containinq a i 
Division, you will find a small reception area, with a 

vv,- h,Mn\e nf which is a Sometimes 
number of pt^ot-ocopied handouts, at tha back or wnicn 

Hhr-;,ri;,n'3 desk. ( BudqGt limits the Division to too 
unstaffed reference librarian s aesK. y 

few reference librarians, and they spend much time with users., 

. The handouts include one that expresses regret about understaf ting 
that results in the absence of receptionist, asW you to sign in, and 
answers a number of common questions such as -Hay I loo. at a movieT" (Ves. 
hy appointment if you are doing scholarly research,, "May I borrow a film- 
(NO,.- and "What books doe, the Division h.ve7- (a basic collection,- most LC 
.ooks about film and television are in th. H.in Reading Room, Jefferson 
Building; current periodicals ar. in the Newspaper and Current Periodical 
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nnA then referred to a longer piece that is 
Reading Room, Hadiaon 133). One is tnen 

.ISC th. l.tt.r ycuTe U.ely to receive If ycu writ, .s.in, .bcut usin, 
„»s ».terl.ls. This dccu-ent Includea l.pcrt.nt intcr„»tlcn, that rather 
than retyping, I have included as Appendix A to tni. paper. A^cn. the 
„ost useful lte„s in Appendix A are a number of pri.ted catalogs oi 
material, in the «BRS ccllecticn that ycu will prcbably want tc be sure 

ifci refi^rence collection* Using 
your university or college library adds to its ret-.ren 

K .-^m^ nnre vou arrive at the Library of 
these books will save you much time once you arri 

Congress . 

one cf the rea.cns these public.ticns are such ti»esav.rs relates to 
probably the -est frustrating thin, one learns about using the «BRS 
, „aterials.. to a large extent, they are accessed solely by title, several 
source, to find titles are available, though none will include all t.tUs 
available. So»e of this inforBaticn is included in the section about 
cataloging below. .he primary point to be emphasized is that for a vis^t 
to the HBR5 Division to be of value, you need to couplet, considerable 

groundwor)c in advance. 

O.t.log syit.-. for th. KBR8 Collection 

The primary access to HBRS materials is through the Film and 
Television Catalog in th. HB.S Beading R, . which includes most material 
available for viewing. Approximately 120,000 cards are arranged by t.tle, 
and contain shelf location numbers, basic physical description and archival 
control information. Ho.t card, also contain a variety of other 
filmographic data (date., original copyright claimant, production credits, 
alternative and related titles,. Cross references are made from other 
title, associated with the production, such as foreign releases, rerssues, 



or episode in a series. 

No cards have been added to the catalog since 1986 when additions were 
made to the LC automated catalog system. It should be remembered, however, 
that many items of interest may not be av.milable in either catalog. 
Separate cataloga, serving primarily though not exclusively as location 
aids, are also in the MDRS Reading Room. These include the 3,000 cards of 
the Paper Print Catalog which, arranged by title, also include information 
about original copyright claimant and data, physical description and 
location information. Other separate catalogs include the Newsreel 
Catalog, with titles arranged by company, then chronologically; the often 
useful Directors File listing directors whose feature films are available 
for viewing, arranged by director and list titles, distributing companies 
ar.^ release dates; tht German, Japanese, and Italian Collections Catalogs 
listing by original titles the films seized by the U.S. at the end of World 
War II; the Silent Film Catalog with titles arranged by sub-categories— 
features, shorts, and non-fiction. 

While most of the catalog entries include copyright infonaation, they 
do not provide the official copyright data, nor do the cards usually 
provide information on quality or availability for duplication. 

Outside the MPRS Reading Room is the Dictionary Catalog of safety 
films (primarily copyright deposits) in LC collections from approximately 
1957-71. It also has a limited number of subject headings for non-fiction 
films. Altogether, the approximately 72,000 cards in the Dictionary 
Catalog cover about 18,000 titles. Staff members can assist you in using 
this catalog if you need it. 

In recent years, much of the MBRS material has become available 
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through the LC automated catalog. Beginnlna in 1986, new items in the MBRS 
collections were entered into the automated system. At about the same 
time, the audiovisual cataloging records created by the LC Processing 
Services Department since 1972 were also added to the online system. Using 
these records, however, requires somo orientation as the logic of the 
searching is not obvious. There is, for instance, no distinct MORS file. 
MBRS items (except musical recordings that are found under the heading, 
music) are included in the AV file along with the tens of thousands of 
records from the Prints and Photographs Collection. Once you've found 
titles, some discerning reviewing is necessary to separate MBRS material 
from that of similar titles elsewhere in the library. 

LC stc'.ff will help you learn the online system, how^^ver. and once 
you've mastered it. the system makes finding recently acquired materials 
,nuch easier. As time goes on. earlier materials are will also become 
available through this automated system. The major advantage of this 
system over the Film and Television Catalogs is the availability of limited 
subject searching. For many (if not most) researchers, it is nearly 
impossible to overemphasize the value of this quality. You must remember, 
however, that most materials included in the audiovisual catalog are not in 
the LC. You'll need to carefully look at each data entry to identify which 

items are held by the LC. 

Many universities have available the catalog information regarding 
educational films and filmstrips (under the heading. Audiovisual Materials) 
that has been part of the LC's National Union Catalog since 1951. 
Beginning in 1983. the publication format was. changed to microfiche. Note, 
however, that budget limitations have just ended that AV cataloging 
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other useful online searching possibilities include the Nitrate 
Tracking System which tracks of the holdings and preservation processes for 
LC nitrate film holdings. This is an inventory control system, not a 
library cataloging system, but it is the only source for finding recently 
mado safety film copies. Staff will help you with answering questions 
about Whether the film you'd like to see is available for viewing. Nothing 
other than title can be used in this system. 

in addition, the Copyright Office History Monograph file can be used 
to find whether LC has received particular titles. This includes work- 
registered since January 1, 1978 and references all new copyrights or 
renewal of copyrights for works other than periodicals, 
copyright 

It comes as a surprise to many LC users that items acquired as 
copyright deposits, most the collection dating after 1942, are generally 
not copied by the Library. To counterbalance the dismay of many when they 
learn of this restriction, it is worth noting that a substantial number of 
later films have been acquired from other sources, such as 20,000 plus 
titles from the American Film Institute. These may be duplicated at the 
cost of having it done in a commercial laboratory, but you must have 
written permission from the copyright holder or proof that no copyright 
exists, sometimes permission from a donor is also required. Infonnation 
in the LC catalogs does not indicate whether or not a film is an AFI 
deposit. IT you have the appropriate copyright approvals and II it does 
not disturb others in the viewing room, it is possible for you to tap- or 
photograph (using your own equipment) while viewing. 



information regarding copyright searches may be obtained from the 
Copyright Office, Library of Congress, Washington, D. C. 20559. The 
copyright office publishes booklets describing what materials are 
copyrighted and how one does so. Of special interest here is the circular. 
"How to investigate the Copyright Status of a Work," and "Copyright 
Registration for Motion Pictures Including Video Recordings." 

The handout included in Appendix A describes the titles of a several 
of the printed catalogs to LC holdings. Be sure to check these against 
your library's reference holdings. These are highly useful finding aids, 
especially if you want to know of the LC har noncopyright titles so they 
may be duplicated. Especially useful is the list of AFI holdings as of 
September 1977 and the United Artists collection, Th ^ r,ra1on of HQ l d i nqs; 

wric.n rni n Tn.t-itnt. Collection Th ^ Un i U;! A r Ugts cg U^j^Uan-Al 

r.H..rv of congress. Also useful is a book edited by Kathleen Karr 
discussing the AFI collection is also available, lli£^xi£aD_XLUl 

H^ri r-""^ Tmo r f- ^-^^nn. from tho ftmeri^an F i l m Tn -^M tr.r^ Arch iv^LS. The 

copyright date is 1972. You'll probably want to be sure your library 
reference department has both of those. The AFI catalog is virtually a 
necessity as AFI films are integrated, by title, into LC catalogs. 
Viewing or Copying Kat«riml» 

once users have identified the materials they are interested in, they 
can make appointments to see the materials or arrange for having copies 
„.de. Details on these processes are available in anothe. handout from the 
Division, reproduced here as Appendix B. Again, the use for scholarship is 
emphasized. Students, including graduate students, may use the materials, 
but are requested to have endorsement letters from their professors. I've 
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never been asked for any identification, but perhaps my obvious age leads 
staff to conclude I actually am doing research. If what you want is copies 
of materials, you are referred to the Public Services Office. Estimates of 
costs will be made, after you have identified specifically (by title) what 
you want. No duplication request will be processed without the necessary 
copyright permissions. In determining what permissions are necessary, you 
can count on help find finding to whom you must make requests, but you 
almost have to be in the room to get that help. If you are trying to do 
this from a remote location, it will be a rare circumstance that anyone 
does the search for you. If you don't know the copyright holder, or can't 
use the procedures indicated by the Copyright Office by mail, you must 
spend time in town doing the work or hire a free-lance researcher. 

If what you want is to look at the materials, you may do so, but both 
because of staff time and storage in remote locations, materials are not 
immediately available for viewing. Three days is the soonest you can count 
on getting something to look at and it can take longer. Counting on a 
week's delay is safe, so again the need for advance planning is clear. 
Longest delays are for looking at older materials, especially those in 
25mm. 

Thm FilM and Vid«o Coll«ction» 

Humphrys describes the HBRS video I film collections in four groups: 
the copyright Collections; Non-Copyright, Non-AFI Collections,- Television. 
Remembering that these categories will be of only marginal help to you in 
finding titles, you may find the following summary of Humphrys' description 
of the range of the collections useful. 

It is useful also to remember that the LC is not where you will find 
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materials that were S. cjovernment procluc t ions . While a t ♦♦w ot th»M.o 
items are in soma of the specific collections, raont of those m.^teriiils mo. 
in the National Arc'.iiva??, about which I've addo i none comments cit the end 
of this paper. 

Thm Copyright Collsotion Including A7I Holding* 

Regarding the Copyright Collection, it is first important to know th.^t 
not every item copyrighted is in the library (a statement equaUy true of 
the recorded music collection). Thus, if you were to work from the 
copyright catalog, a publication issued by the Copyright Office, you would 
find it "a list of possibilities,'' not "a match to MBRS holdings." The 
collection is extensive, however. In recent years, 7,000-8,000 titles have 
been added annually. The collection includes a sizable number of prioetime 
' television entertainment series since 1949, but almost no talk shows and 
few game shows. 

Xjnong theatrical newsreels, 12 issues of Movietone News for 1942-43 
are available, as are scattered issues from 1950, and 1956-57. N<?ws <?t Kh^ 
D^Y holdings include newsreels from 1941-49, 1952-53, 1956-57 and a 
complete run from 1957-69 (3-6 for 1942 and 1952; more from the mid-1940s), 
MBRS has scattered issues of Paramount News for 1942-45 and 1955-57 and of 
Universal Newsreel for 1942-45. Nearly complete runs of Unjvgtrsal ^gw5XgiLl 
are held for 1946-54, 1957-58 and 1960-67. (See section later in the paper 
Tibout the National Archives holdings.) 

The founding of the American Film .Institute in 1967 led to a major 
effort at preserving films. The AFI did not create physical facilities for 
film preservation, but assumed the role of catalyst to preservation, 
depositing collected films (now including television programs) in existing 
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archives, primarily the LC. Many, perhaps a majority, of the 20,000 plus 
titles thus added to the LC collection are original nitrate negatives and 
masters from the major studios, Columbia, RKO^ and Universal. 

From television news (not including specials or documentaries, which 
are listed separately by title in MBRS catalogs) much is available for 
recent years. ABC's Evening News is nearly complete April 1977-pre3ent and 
some issues of Niohtiine beginning in 1987 are available. Nearly all CBS 
news programs have been registered since January 1975. No NBC News programs 
are held. (See below regarding other NBC television programming.) The 
only "early** television news available is a noncopyright deposit of Douglas 
Edwards With the News from CBS that includes 40 issues from September 26th 
through November 11, 1960. 

In addition, many descriptions of film and video productions are 
available. Since 1912 to copyright motion pictures deposit of a production 
description has been required. Thus, for motion pictures and television 
programs you can find descriptions of varying detail for copyrighted works. 
The descriptions range from one sentence to a full dialogue and cutting 
continuity and are in the Motion Picture and Television Reading Room, 
arranged by copyright registration umber. 

There are approximately 3,000 titles spanning 1894-1914 in the LC 
paper print collection. The originals are not films, but contact prints of 
the films on photographic paper. Many of the earliest of these are sample 
frames from each work, i eluding the very first, "Fred Ott's Sneeze," 
registered at Ediso n Kinetoscopic Record of a Sneeze . All 3,000 of the 
paper prints have been rephotographed onto 16mm celluloid and are cataloged 
in the book by Kemp Niver described in Appendix B. Note that an earlier 
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edition of this cat.lo, (copyright 1967) w.s also published, and if your 
library has only that, have them order the 1985 edition. It is much more 
complete. At the same time, Hu.phrya recommends that libraries with the 
earlier edition not discard it. because it is arranged by genre and thus 
many scholars rind it more usable. 

Among the 3.000 titles in the paper print collection are comedies, 
dramas and actualities-events such as coverage of the Spanish-American 
War, the Russo-Japanese War (with some "reconstructions"), the Boxer 
Rebellion, international Fairs and expositions in Buffalo, St. Louis and 
Paris; the America's Cup and some auto races. Images of fire equipment, 
trains, »-ss transit, cities, historical figures are included, as are some 
early advertising films. Scholars interested in early filmmakers or 
techniques or producers wanting images from the past will find this 

collection of great value. 

It you «, interested In the stcry of the paper print oonverslon 
pro5eot, ... K..P R. Hiv.r. -Pro- Fll. to P.per to Kil-," 

.H. ..ibr.rv ot^ ana^. vol 21, Ootober 1«4, pp. 249-64. P».l 
c. Spehr.. "SO.. Still Fr.g-ent. ot a Movinc, P.st," ltifi.^2uillJ^l^iLJi=!ll^ 
^^^.^^^i^,.^^^,,,,,™, vol 31, January 1975, PP. 33-50 describes the 

Edison films In tha collection. 

A»onq th. AFl coll.ctlonB, ..ntloned earlier, is a group ot films with 
all-BlacK originally Intended tor Black audiences. There is a 

steady demand for .uch materials, so the «BRS has compiled a brief list of 
its holdings, but you should be aware the list is narrowly defined and 
cannot be considered a comprehensive inde. of the BlacK-interest films he.d 
by the LC. Other items in the AFI collections that may be of interest are 
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the films of Lee DeForest, an early experimenter with sound on film; and 
films by Georges Melies an early and inventive French filmmaker. Of 
interest if you're pursuing his work is the fact that his films are in the 
Film and Television Catalog by title, but a description of the, holdings is 
in the Reading Room subject file for Georges Melies. 
Non-copyright, Non-*FI Coll«ctiona 

A wide variety of films, most of which may be duplicated with 
permission, is available through these non-copyright, non-AFI collections. 
Four hundred fifty-six titles from the collection of George Kleine covering 
1898-1926 span all genres and include a number of European productions. 
Reference prints and printing negatives are available. A catalog to this 
collection, c^o^oo K 1 >^ inp roH Prr i pn fff Ear l Y Hotjon PjgUCgg IR-^hS. 

Tihr.rv of cance r....: A ctaloQ. is identified in Appendix A. Kleine's 
business correspondence and records are in the LC Manuscript Division. 

In 1949, the United Artists Corporation donated surviving preprint 
material for approximately 3,000 films from the pre-1949 film library of 
Warner Brothers, This collection, which is cataloged in the AFI catalog 
named above, includes no United Artists films, has 50 silent features from 
1913-1930, 750 sound features from 1927-1948, 1800 sound short subjects 
from 1926-1948, and 400 cartoons. The collection also includes nearly 200 
sound features released by Monogram Pictures Corporation and a number of 
Popeve cartoons released by Fleischer Studios. This collection io nitrate 
negatives and masters, not all transferred to acetate stock, which limits 
accessibility. The LC has acqoiired 70 16mm prints of well known feature 
films, many of which are television prints with poor picture quality and 
some of which are edited. It may also be of interest that United Artists 
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donated 16min prints of most of the Warner Brothers and Mon.qram films to 
the Wisconsin Center for Film and Theatre Research. 

The only other collection of early film that is in a published catalog 
is entirely actuality and focused on the life and times of Theodore 
Roosevelt. This collection includes 381 titles collected in the 1920s and 
19306 by the Theodore Roosevelt Association. These films became property 
Of the National Park Service when Roosevelt's New Vork City birthplace 
became a national historic site and in 1967 ware given to the LC, 
catalog to this collection, T*^^ Theodore R QQ£^:!^aJ^AS^Qi^i fltiQn F . 
.nnp..ion: A catalog , is described in Appendix A. Additional information 
about this collection is in "T.R. on Film," by Veronica Gillespie, 
published in Th^ Quarterly Jo u rnM Qt t h e Mhr^CY 9f Q oB^J^S^. Vol 34, 
■january 1977; and "The Theodore Roosevelt Association and the T. R. A. 
Motion Picture Collection," in the iii£(2i2J:£_EfiiJai^^^ 
Vol 2, Winter/Spring 1976. 

Humphrys describes in some detail several smaller collections have 
been donated to the LC. These include the Catewood W. Dunston collection, 
material related to the popular cowboy star William S, Hart; the Edison 
Laboratory collection, safety film reproductions of films at the Edison 
Laboratory in West Orange, N.J. when it was designated as a national 
historic site; the Hannon Foundation collection, educational films from the 
late 120. to the 1940, (some of which are also at the National Archives); 
the Eastman Teaching Films collection, classroom films from the late 1920s 
and 1930S some of which are accompanied by study guides; the Margaret Mead 
collection, a number of 16mm films shot by Mead and Gregory Bateson as part 
of their fieldwork, most of which are unedited and not all of which have 



15 



If) 



been inventoried; the Public Archives of Canada/Dawson City collection, a 
group of early U»S» produced theatrical films that were unearthed from a 
Yukon swimming pool where they had been discarded after ur»e (since few 
films were returned from this far end of the film distribution chain). As 
the Yukon cold retarded the nitrate film deterioration, the films were in 
remarkably good condition when found during the restoration of Dawson City 
in 19V8. For the story of the films^ discovery and rescue, see Sara Kula's 
"There's Film in Then Thar Hills! American Film , July/August 1979. The 
Canadian produced films in this find are in the National Archives of 
Canada, Moving Image and Sound Archives. 

Library of Congress holds a number of foreign films, confiscated from 
Germany, Italy and Japan at the end of World War II. Part of these are in 
the National Archives, part at the LC. The LC has worked with German, 
Italian and Japanese archivists to return some of the original nitrate 
prints in exchange for 16mn viewing copies. 

The German collection contains about 1,000 silent and sound features 
from 1919-1945; over 1,000 newsreels, including Die Deutsche Wochenschau 
(Sept. 1939-'March 1945) ; and many education, entertainment, documentary and 
propaganda shorts. The Italian collection is small, containing 40 features 
from 1934-1940, 275 Istituto Luce newsreels from 1938-1943, and 100 Luce 
shorts from 1930-1943. The Japanese collection contains 200 features and 
700 educational, documentary and propaganda shorts from the 1930s and early 
1940s. It also includes newsreels, Asahi News (1935-39), Yomiuri New s 
(1936-40), and Nippon News (1940-45). A set of title cards has been made 
for this collection, but Humphrys notes that these titles are not always 
accurate. She identifies two useful reference aids for these films: an 
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i.sue-by-is»ue list of h..dllnes in both J.p«nes« .nd English for tesJU 
^SMS, and English sumraarlea of Ml pcnn Hcwa - 

in 19.3 th, copyrights for thaso fU.s were returned to their original 
owners (or suoo.ssors, with VC refining screen privileges and custody. 
Thus, .ost reguests for duplication of these fll.s will be referred abroac. 

another interesting group of foreign fll.s is the 527 reels of 16„. 
fil„ in the E^assy of south Vietn.» at the collapse of that government in 
This group includes a variety of documentaries, some in English and 
„ore th.n ,00 newsreels, probably all in Vietnamese. Access to this 
collection is limited. Beading Room sub>ct files Include th. collection 
' inventory, and a list of videotape copies (which are the Items that may be 
viewed,. "south Vietnam's Film legacy," by S.r.h Rouse, in 1586, Vol. 6, 

pp. 211-222, of tti^s^u^ii^J^urni^^X-^ilm^^^^l^^ 

information about the collection. 
T«l«vi«ion Coll«otion« 

; Th, NBC Television collection Is ur's largest individual set of 

■ television holdings. It include, entertainment and document,ry programs 
broadcast, preserved and for the most part produced by NBC dating from the 
beginning of networK television in l,.a through 1,77. .bout .0 percent of 
these programs are on Kinescopes, the rest were produced on film prior to 
bro.dca.t. HB«S hold, mostly picture negative, with separate sound tr.cKs. 
TO view these Items, 3/4- videotape oople. must be made, requiring 3-. 
month, lead time. Many documentary materials and some of the entertainment 
program, are being held In Hew VorK pending KBC's completion o, new 
masters, so seeing these materials can ta.e even longer. Horeover, since 
identification of which programs remain in New Vor. is via the pacKing list 
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below,, be prepared for possible difficulty in g.inin, the .ccess you 



want 



X .^)or .dvanca In accessing the HBRS tolovision holdings was the 
recent publication of nir^^JJi.^alS.-.XJ^l^^i^i^>n^-^^^^ 

Katharine Loughney. This publication, available through the U.S. 
Covern.,nt Printing office at .Sl.OO is another ite» your library reference 
depart.ent should own. Excluding co,m.ercials and news programs, this 
publication draws together Just what the title implies, U: television 
holdings from tne first, a IM. "Kopalong Cas.idy feature edited for 
television through December 31, 1^7,. Nearly 20,000 entries provide 
synopse. of about 14,000 fiction and nonfiction programs. Entries indicate 
,enre and (broadly, subjects, cast and production credits, copyright and 
telecast information. The majority of programs included are those received 
as copyright deposits, but ite.s fro» the gift collections are included as 



well. 



Beyond knowing what the Library has available and providing exact 
titles to aid a scholar's program identification process, however, the new 
publication has not solved the problem access to the NBC television 
collection. Identifing what programs are in Washington is through a 
photocopy Of NBCS alphabetical packing list, arranged by program or series 
title, primary performer, or other key identification word. There are also 
.icrofich, copies of NBC's Program Analysis File but until materials ha, 
previously been identified, copied and placed in the MB«S shelflist, access 
not available. The NBC collection has been temporarily closed while the 
„BRS staff completes an inventory of the materials. Once the material is 
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inventoried, information about it will be included in the computer catalog, 

but for the moment, NBC materials not previously added to the LC catalog 

are not accessible. 

Another major collection consists of the programs of National 

Educational Television (NET) dating from 1955-1969. As NET became PBS 
(Public Broadcasting Service) in 1969, a few of the programs are PBS 

productions. Much of this material is preprint, meaning that the three- 
four month waiting period may also apply to seeing these programs. In 

addition, since these are three different collections, three different 
finding aids must be used. A few 16mm prints, over 550, were obtained from 
NET'S Michigan general distribution center in 1965-67. This group is in 
•the Film and Television Catalog and includes the Chicago station WTTWs 14 
programs from 1957 that provide German language instruction; Vanderbilt t 
Notre Dame Universities' 60 programs in 1964 on Th^' NatMfg o£ Cop^mun i^> 
and WGBH Borton's 20 1960 programs teaching music appreciation, 

Centuries of SvmPhonv. 

Another set of 1,019 instr ctional films came from Indiana University, 
a distribution center for NET. Access to these films is by title, using an 
inventory card file and list. Some of these titles overlap the group from 
the Michigan distribution center, and the Indiana list would probably only 
be used if one were interested in what came from that particular 
distribution center because the Indiana collection is included in the NET 
Inventory. The NET inventory includes the films from Michigan and Indiana 
and a third group of NET titles, those which came from PBS in 19R4 when its 
archives program was reduced. 

Smaller television collections are also at the LC. Many titles of 
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were donated by its long-time producer Lawrence E. Spivak 
and are catalo<3ed alphabetically by guest under H^i^J^^^ i" the Film 
and Televis:on Catalog. Extensive documentation related to th« programs is 
also av.il^.ble. 550 kinescopes (November 1948-1968) of the Qxl^in^ 

Hon;,«-«d in 1970 by Lloyd Marx. Eight are pre-1951 
M.at£ilL._H.2iir w<-re donated in ly/u cy y 

proo.ams. Card entries in the Film and Television Catalog list Qj^^ 

holdings Chronologically and do not identify contestants. 
Both these collections are included in the Rouse and Loughney catalog. 
Ralat.d coll.ctions in tb« Library of Congr.s. 
Racordad Sound 

„.„y <=o.n,uni<=atl<,n =chol.rs will be interested in the collections of 
the sound recording collection of MBRS. The MBRS is responsible for 
acquisition, preservation .nd servicing for reference purposes of the 
Library's sound recordings, including r.dlo progr.ns .nd .usic. Research 
i„ =ound recordings or r,dio is conducted in the Recorded Sound Reference 
center of the Performing Arts Reading Roo., first floor of the Madison 
Building. 

until 1972, th. Library's sound recordings were acquired by gift, 
exchange or purchase. Beginning that year, records ca.e within provisions 
of the copyright law, and .any were deposited for copyright protection. As 
a result, the archives have burgeoned since that time, but earlier items 
are still being added. Items from the collection that will be of interest 
to communication scholars include (but are not limited to, the following: 
. - Th. B.rlin.r collection. Recordings representing the Berliner 
cramophone Company, which invented and introduced the disc recording. 
Earliest item is dated 1892. 
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- - Raymond awing Coll.ction. Several hundred radio news commentaries of 
1941-1946. 

- - owl Col.l«ctlon. About 100,000 acetate discs represent ing . the 
broadcastB of the Office of War Information, 1942-1945. Includes materials 
i.n all Western European languages and some of the Far East. 

- - U. 8. Marin. Corp. Coubat R.cord.. About 2,500 recordings of 1943- 
1945 from Guam, Okinawa. Saipan, Iwo Jima and other Pacific locations, 
interviews with men returning from combat, eyewitness descriptions of 
action . 

- - Uou.. of R.pr...ntativ.. D.bat... Audio recordings of the House of 
Representatives proceedings since 1979. 

- - xrmmd Fore. Radio and T.l.vision fl.rvic* Coll.ction. Over 200,000 
•radio programs broadcast to U. S. armed forces personnel from 1942 to the 

present. Includes both network commercial broadcasts and original AFRTS 
programs . 

- - National Broadoa.ting company Radio Coll.ction. Over 175,000 discs of 
NBC radio broadcasts between 1935 and 1970. Because items in the 
collection are available only after they have been tape recorded as part of 
the LC preservation program, not all are available to the public, but the 
collection does include over 20,000 hours of materials. 

- - National Public Radio Coll.ction. Cultural programming broadcast by 
NPR. Tapes transferred to the LC annually, approximately five years after 
broadcast date. Doe. NOT include news and public affairs programming, 
which is housed at the National Archives. 

- - Archiv. of R.cord.d Po.try and Lit.ratur.. Several thousand recordings 
of authors reading their own works, both in recording studios and from 
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readings in the Coolidge Auditorium of the LC. 

It is discouraging to learn that roost of the sound recordings are not 
fully cataloged. There is a printed card catalog for sound recordings and 
a card index for roany of the uncataloged items. Since 1984 the LC online 
catalog began including sound recordings. Since 1978 many of the items 
deposited through copyright are also in the online catalog. The Reference 
Center also houses a large number of other finding aids. 

In addition, the following reference tools may be useful and you may 

wish to see that your library reference department owns them. 

The Riqler and Deutsch Index . A union catalog, on 16mm microfilm of 
the 78 rpm discs held by five U.S. libraries, including the LC. 

Music. Books on Music, and So und Recordings. Lists the recordings 
that have been fully cataloged and for which the Library's Special 
Materials Divisicn has issued catalog cards for sale to libraries. 

Radio Broadcasts in th e Library nf Cnngresg. 
Chronologically arranged index of LC holdings. 

As with other Library collections, these materials are available for 
scholars' use. Appointments must be made for listening. Appendix C 
identifies the guidelines for listening to recordings. Some of the 
holdings are for sale, and those not restricted by copyright, performance 
rights or donor restrictions nay be copied. The person requesting a tape 
copy is responsible for checking copyright restrictions. Inquiries 
regarding purchase or copy of specific items should be directed to the 
Public Services Coordinator, Motion Picture, Broadcasting and Recorded 
Sound Division, Library of Congress, Washington, D. C. 20540. 

Print* *nd Pbotographa Division 

Although most of the 30 million items in this Division will not be of 
particular interest to communication researchers, some items will be. 
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These visual materials include documentary and master photographs, popular 
and graphic art, «nd posters. The documentary photographs date from 1850 
and bring faces to a wide variety of people and situations. A notable 
recent use of these materials was Ken Burns' recently aired Civil War 
documentary. Similarly important images are included in the 4.000 images 
by master photographers, a collection spanning the history of photography. 
Among the 70,000 American «nd foreign posters are items of war and 
peacetime political and commercial persuasion. Subjects are diverse, 
including items about war, politicians, travel, theatre, circuses. booRs. 
magazines, and dozens of other topics. 

Many items are available for reproduction. The pages in Appendix D 
describe the possibilities, procedures and prices for such 
photoduplication. 

Th« Archiv* of Folk Culture 

This is a collection of the American Folklife Center, and is found in 
the Jefferson Building. The Archive of Folk Culture is. for all practical 
purposes, the national folklore archive. Created in 1928 as the "Archive 
of American Folk-Song." it had the purpose of maintaining a national 
collection of documentary manuscripts and sound recordings of American 
folksong. Throughout its lifetime, however,, the scope of activities has 
broadened, and though folksongs remain a major focus of the collection, it 
now includes manuscripts, photographs, and film and video documentation of 
folk culture. With the growing interest of communication scholars in the 
relationships between culture and communication, this archive will become 
increasingly important to our field. 

The collection includes over 30,000 hours of recorded interviews, 
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ceremonies, rituals, celebrations, etc. The materials represent individual 
and tea. efforts to record the life of communities in Appalachia. the 
south. Chicago's ethnic communities. Nevada's cattle country, and New 
Jersey's pinelands. These recordings were also important in Ken Burns' 
Civil war documentary. The Native American collections are strong. They 
begin with the earliest field recordings made anywhere, the 1890 cylinders 
of Passamaquoddy Indians, and include thousands more. Many of these 

recordings were part of the WPA projects of the 1930s; many are recent 

efforts at developing an oral history. 

This archive produces for sale a number of publications: sound 

recordings, reference and finding aids, ethnomusicolog ical bibliographies. 

A catalog of materials is available upon request to Archive of Folk 

Culture. Library of Congress. Washington. D.C 20540. 

R«lat«d Collactions in Washington, D.C. 

Pending your opportunity to peruse « copy of £ofit^g^. you might 

find interesting « brief summary of other sound, til. and video archives in 

,4*. T fj*n«t Dossiblv list everything here, 

the Washington metropolitan area. I can t possiuiy 

but will briefly identify sources. 

Most obvious, and probably most useful to communication scholars, are 
the collections at the Smithsonian Institution and the National Archives. 
The former h.s extensive cultural and political materials, including a 
fairly recent center for the study of advertising. The latter, officially 
the National Archives and Records Administration, is Known to most of us as 
where we saw the original documents of our nation's founding, the 
Declaration of Independence and the Constitution. But it has far more. 
Its Motion Picture. Sound and Video Branch is the government repository for 
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materials created by and for all federal agencies. 

When you consider the range of federal agencies and their necessity to 
conununicate with each other and the public, you can imagine the resources 
for the study of communication to be found in the National Archives. The 
range of materials is almost mind-boggling. Just as a for instance, the 
22.437 items from the Office of the Chief Signal Officer, covering the 
years 1909-1964, include pro-World War I films about the development of 
flight, construction of the Panama Canal, the wars of that period, 
presidential inaugurals, the Hindenburg disaster. Or, another example, in 
the Department of Labor collection are 100 television items, ABC 
documentaries from 1960-68, CBS programs of £^ih.^J^ «nd ^shinslon 
• C^^ny^,:^^, the NBC Today ShgW. K gift collection includes 15,000 reels 
of unedited footage from the n^ir^h ffC Time. 1935-1951. Items in the 
Office of Presidential Libraries have records from 1969-1975 from the Nixon 
Administration. Recall, as well, that NPR news programs and most of the 
nontheatricai films in the captured enemy collections mentioned above are 
at the National Archives. And, unlike much of the Library of Congress 
collection, most of the materials in the National Archives materials are 
available for rental, preview and purchase. Such arrangements are not made 
through the National Archives, however. There is a National Audio Visual 
center through which all U. S. Government produced materials are available. 

Finally. I want to be sure. "Jven though it is only partly in D.C., 
that you know about another great source for film about politics, 
government and public af f airs-C-SPAN. You're probably aware of the Purdue 
university Pv.blic Affairs Video Archive, but if you're not, you'll want to 
learn about it. This archive has the C-SPAN coverage of the House of 
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Representatives since 19-79, and Senate hearings since 1986. along with a 
vast number of other resources. If your library doesn't already subscribe 
to the catalog of this collection, you'll want to be sure it does so. The 
Public Affairs Video Archives now have an Academic Consortium through which 
institutions will receive all catalogs and be able to borrow 25 tapes 
annually with no additional charge. Additional tapes are quite inexpensive 
($15.00 to rent and $10.00 for purchase after rental). For more 
information, have your library contact the Director, at The Educational and 
Research Archives of C-SPAN Programming, Stewart Center, West Lafayette, IN 
47907, or at PAV^ePURCCVM . BITNET . 

C-SPAN and the Purdue Archives offer much individual assistance to 
educators as well. The publication UpDO^ fl, which is available to educators 
at reduced rates, lets you know wh-t will be on C-SPAN when. C-SPAN has a 
liberal copyright policy, encouraging the copying and use of materials. If 
you want to know at what time an event that was originally broadcast when 
you did not tape it, an 800 number is available to answer such questions, 
currently that number is 1-800-523-7586. A com' 'nication network has been 
developed for educators. It includes a newslet . and three times a year 
seminars are held at C-SPAN to help educators learn how to use this 
resource. Individuals can purchase tapes at quite inexpensivo rates. If 
your library doesn't have the catalog I referred to above and you need 
information about a purchase of tapes of particular events, another 800 
number is available to provide that information, 1-800-42 3-9630. 

This paper has gone on far too long, but Washington is a such a 
treasury for filr- and video resources that I believe a few more lines are 
essential. Beyond the places I have named, this area is a '.if not the) 
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„,lcr U.S, center tor tr.de ,=socl.tlcns and l.b.yin, groups. «e h,ve, 
citin, only . few at hundreds, national or regional headquarter, tar two 
NR^s (National Resturant and Bin. Associations,, the National Ri,ht to 
Ufe. the National Alliance for Abortion Bi,hts, the National ParK. and 
conservation Association, the Chafer of Co^.rce of the U.S., the National 
Association of Manufacturers, etc.. etc., etc. .i^^- 
that mentions the .any political consultants headquartered here, whoever 
has a goal to influence public policy has an office in Washington,- and 
alnost all of the. have fil. and video materials they have used. Consult a 
trad, association directory, or a directory of the national organization of 

^ 1 r^^t-^no flq You'll find 

association executives; look carefully at TvlWf n a- 

resources you may not have dreamed -ere concentrated in this area. 

ror the study of theatrical film, cutside the historical items at the 
tc you can probably do better in other places (e.g.. New York, Los 
Angeles,. But. depending on your particular interest, few places have more 
to Offer in examples of recorded sound, film and television used to 
persuade, whether for political or commercial ends. What better place to 
spend your next sabbatical? 
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n.w.r-1 foot^. M an archiv., ^.^^'ii^^i^prl^raTu. ^ with 

preservation of our l^'O^ motion picture, and ^ ^^ith 
Lkiog th« available viewing in th. ^^^^'^^'^^^ibilitie-, we may be 
the .trict«it attention to our ^•^■l,*^''^^i^'^it?cond li"it oor 

able to copy ceruin it«. in oj^ cu-tody. ^ «w whol« 

^jfec'trira^itSi. ^ titi. 

not provide aubject research. 



matttilale 



O^lic-tion Of tt^-e latter 'i^' "-^J^^roTti: co^^^^^ 

the ^nericSTriln. I--^^^^' ."^^^il^.^^'liS t^caT., pei^loo frcn, 
owner or proof that copjrightowner ^^^r. are re.pon.ible 

the fila'. donor may alw be necewary. ^"^^1^^^^^^ louche, made, 
for obtainir^ these '^i^'^ll^^^'^JriSiS^S; the Copyright Office. 

inZT^V'^rTJ^o SrS-taT^"-^ -tL^K in order to protect 

I^^^S^C. 20566,- th. prlc i. ».00 ,pr.p..d,. 

v.tl.ty of f^tlo^l ^ -f- 2 'hfteruiction. ..^ thr« ctalc^s 



89-L-lO (r«v 9186) 



BEST COPY AVAILABLE 
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g^^^gglr^^Ulog, which may b. Purch.-J ^'^oo. 
^L^^tinfJ^t o£ Docm-nt* (Gov«rrinent Printing Offic*, 
i^'h^^^i T?^2M02?1X fO3(M)0l-OOll(K5; 524.00) or in 

jeff-rson Building, de«:rib«« •or- 3.000 tilm mad* b.t««m 
1894 and 1915. 

son. libr-ri- m.y .till h.v only th* prrvic-u. «5itiom ^ 
preM, 1967.) 

The George r Uina Collectio- -/^^ r^rly Potion Picturei jn^ 

describe. 456 wtioo picturo prcxiucad between 1898 and i:*^o. 

™1 ^y^ ;i;l^s^ by «il fran Go™t 
Library's Salw and inforMtioo Oountar for 512.00. 

^ . . ^..1,^ u«*-t oMtM ara baaad on the charge* made 
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Motion Picture, Bto^dcaatir^g 
jynd Recorded Sound Division 
THE LIBRARY OF CONGRESS 
W2uihit>gton, DC 20540 

GOIDES TO JUODICVISCAL KXTERIALS 



,Mo,li^l c«-t.r., /<^,°!|?Ci"JbUW^?hy^t.nd»3 to h.lp th. user ct to 

Infcunatlon on conMnt or S^l^ LlSr OP Mi'nUlS HUD VIDEOTAPES 

woe OR IN DICTMBOTIOM. of th^iUM on t^^^ 



I, CDRsnir EX»CMiaaL kmtsials 

Ub„.V Of Co„,..« Ctal^.. H.tion.1 union aealo,. i^iHVi-LJ^ 

tilM .«3 fllJ«.tlip. In 1951, UJlng data ""»"J^'SJ^2ci«, kits, and 

^i5^[^^d!;.rsrn:."i^ri^>:T.Sf.rn,'r^i-d."^^ - - — - 

^ ,™c.in^.«d..U^c.«lo^ 

d.tall- ~bj«:t ir^«^'''^..^]ifr?Jlt^^^^ 
a€ries with varioua title** tnoat r«ceniu.y /u^; — _ 

not. that thi. t-bllctloc d«. »t .,™«t tb. «.tlco plc«.. 
coUKtioM in tb. Library of CcogrM.. 

O.UU, ccocmi". aubacxiptlon. to ^ »icrofich„ printed c,rd», or 

tape, ^°^„"i"^o.U:::Lr S.rvlc.. S«:tion 
Cataloging Distribution Service 



Library of Congress 
V.ashingtcfi, DC 20541 
202/287-6171 
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NICEH (National Information Center for Educational Media) Indexaa 

P.O. BOX 40130 

Albuquerque, New Mexico 87196 
800/421-8711 (W: 505/265-3591) 

in 1964 NICEM waa established at the University of Southern California to 
develop a datS base ot information on audiovisual media. Fran this data base NIC^ 
c^ilL and publish^J lists of available materials, including J^^^^' 
Abroad categories, in now «3ition* every three or four years. The indexes al^D are 
available on-line through Dialog Information Service. 

in 1984 NICEM was purchased by Access innovations. Inc., which has begun to 
i.5ue revised ard updated editions of the indexes. Out-of-print titles have been 
dropped, and corpany addresses have been brought current. 

NICEM indexes currently available are: 

ind ex to l&nn Educational Films . 8th ed., 1984. 4 vol. (tx^ok or fiche) 

Index to Educational Video Tapes . 6th ed., 1985. 3 vol. 

index to Educational Audio Tapes. 5th ed., 1980. 

ind ex to Educational Overhead Transparencies . 6th ed., lauo. 

Triclex to Edix:ational Records . Sth ed., 1960. 

Index to Educational Slides? 4th ed., 1980. 

Index to 8nm h<otion Cartridges . 6th ed., 1980. 

iSex to 3STcld uc ational Films trips . 7th ed., 1980. 3 vol. (8th ed. 

ind^'^ir^ntal Studies - 'l^^^timedia. 2nd ed . 1%0. 
index to Health and Safety Ed ucation - Huitirned ia. 4th •i., 1980. 
Index to P sychology - tiultimedia . 4th ed., 1^80. 

uJ,..irZ\ ,nH T,K.hnica l Education -_>;jUltlnH^^ !.i 
iS^x to producers and Distributor T rStraTr 1980. (sold out; 6th ed. 
expected 7/85) 

Educational Filn, Locator. Of the Consortium of (Jniversity FiL» Centars and R. R. B^»r. 
ind ed. New York, R". R. Bowker Co., 1980. 

A union list of 40,000 selected film, held by the 50 mari^rs of the 
consortium. Includes annotations, rental and Purchase information, 
producers/distributors directory, and a subject index. 

Educators fTuide to Free Films . Annual (45th ed., 1985). 

■ Sucators Progress Service, inc. 

Rarxiolph, Wisconsin 53956 

An annotated guide to more than 4500 filna, J-^l^i^J Jlli^I^TJuruM Annual 

-L-:i:^?^^^^i^^ ^- 

eccnonics materials; science materials; and social studies materials. 
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Pilffl Pil«. Annual (4th .d., 1984-85) 

' Media Referral Service 

P.O. Box 3586 

MinnMpolli, hinn«»oU 55403 
►^1. «.vl«. Dlq..t . a™ xzbor, PlTlim Pr«.. Annu.1 (1973-, -1* «-l-.nnu.l 

PBS V ideot 1985 Prcx?ram Catalog , (annual) 
PUS Video 

1320 Braddock Place 

jUexareiria, VA 22314 

800/424-7963; 703/739-5380 

.v»ll.lll« for Ml. or imtU tzm this »ntr.l «xitc.. Indufla. »»J 

Th. Vld« sourc Book. Pro£.».lo„.l vol.-. m~ -ition. ^^r. 7th 1985. 

^=^='^^hl"rtfo«fCi'd« Cl«.i-^ho>« 

100 Lafayette Drive 
Syoaaet, NY 11791 

aS^s:;.A°^^X"SilJr^Tvri. ^^^^^ ; suh,.t 

Hwlth/SciKic, How-TO/IMtniction, »°"'"^"'"^;X^!'^VidM Proqt«« SouiMS Index, 
covered • 



BEST COPY AVAILABLE 
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II, FEATURES AM) CLASSIC SHORTS 



Limbachiir, Jama L., can). Peatura Pllma; a Directory of Feature Filma on 1600 and 

Videotape Available for Rental, Sale, and Lease . Kaw Wrk, R. R. Bowker Canpany. 
8th od., 1985. 

A directory of more than 22,000 faature filmi available fot nontheatrical use 
in the O.S. and Canada. However, thii adition liaiti video sources of Hollywood features 
to exclusive distributors. Includes a list of serials, a director index, and index of 
foreign language films. 



The V ideotape t Disc Guide to Home Entertainment . 6th ed, Syosaet, NY, The National 
Video Clearinghouse, 198^. 

A selected list of 7000 programs of all types available to the home consoner. 
InclixJea a aosod Captioned Index, a Ca«t Index to 280 of the nest popular stars, and a 
Videodisc Index. 



Weaver, Kathleen, ed. Film Prograciper's Guide to 16ihb Rentals. 3rd ed. 
Albany, California, Reel Research, 1980. 

Rental directory of 14,000 feature-length and classic short film, with 
separate sections for doctmer.-taries, wrly cinema, newsreels, and a selected directors 
index. Also contains an excellent bibliography, "A Key List of Film References." (Reel 
Research, BOX 6037, Albany, CA 94706) . <...^ni<- 

Although mjch of the data In this volune is now out of date, it still is 
virtually the only source of this infonnation on short fiLns. 



III. 0. s. owratMarr films 



National Audiovisual Center. 1986 bed ia Resource Catalog . (revis«3 irregularly) 

National Audiovisual Center 
National Archives and Racords Actainistratioo 
8700 Bdgeworth Driv« 
Capitol Hsights, M) 20743 
301/763-1896; 800/633-1300 

Th* National Audiovisual Center was establishad in 1969 to provide government 
agencies and the general public with a central infonnation and distribution service tot 
audiovisual materials produced by or for federal execut.-e agencies. The Center 
circulates materials placed with it by federal ^^f^^^*"' * ''i!"^^ 

service also assists in locating materials distributed by other federal jg«ncies. 

This edition lists more than 2700 titles selected fran over 8000 
federally-produced audiovisual progreuis. ..-innallv 

In addition to the basic catalog and suppl«nent, the KAC also 
publishes lists of films on special topics, such as gox^rnnent and "^^ionai parxa. 
notable among these i» "DooimnUry Film Classics Produced by the United swt" 
Goverment," (2d ed., 1982) 
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TV. DlKECrOKLtS 

Audiovisual Marketplaca; A h^.ultlmedla Guide . New York^ R, R. BOfker Co, Annual, 

A g«raral directory of pcoduc«ra, dlatrlbutori, production aervlcea, and 
•qulpnwnt meuiufacturera and dealers; also provides Information on refaracxre books, 
periodicals, associations, funding sources, festivals, etc. 

S#e also other publications in this guide; most include addresses of the 
coxfsanies they list. 



V« EDBJZXrr LISTS 

There are many specialized f ilnx^graphies available on a wide variety of 
subjects, though not n«c*ssarily all subjects. They are published in periodicals, as 
pan^^hlets, and in books. Most Include distribution sources. To give an idea of the 
variety of aids to look for, here are exa(if)les of helpful guides: 



American ^3lklore_FiLM and Videotapes , compiled by the Center for Southern 
Folklore, 1976. 338p. also 2d ed.. New York, R. R. Bowker, 1982. 355p. 

Catalog of Educational Captioned films/Videos for the D»af . 198 5-86 • ^fodem Talking 
Picture Service, 1985. lS2p. 

Dar>ce and Hime? Fllia and Videotape Catalog , conpiled by Susan Braun and Jessie 
Kitching. Daixie Filixui Association, 1980. 146p. 

Bnaens, Carol K. Short Stories on Film and Video . 2d ed. Littleton, Colo., Libraries 
Onllaited, 1985. 337?^ 

F ilms in the Sciences; Rev ievrs and Recannendationa . Washington, DC, toerlcan 
Association for the Advanconent of Science, 1980. 172p. 

Hitchena, Howard, ed. ^nsrlca on Film and Tape; a Topical Catalog of Audiovisual 

Resources for the Study of United States History^ Society^ and Culture , Kestport, 
Conn., Greenwood Press, 1985. 392p. 

Klotjnan, Phyllis Rauch. Frame by Framei a Black Fllroography ♦ Blooroington, Indiana 
University Press, 1979. 700p. 

1984 National Directory of Audiovisual Resources on hfoclear War and the Amis Race . Ann 
Arbor, University of Michigan f-edia Resource Center, 19857 55p, 

Peyton, Patricia. Reel Change; a Guide to Social I&aue Films . San Francisco, Film 
Fund, 1979, I40p. 
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SulUvan. K.y«. eJiS^^ 
presa, 1985. 780p.. 

Tipp-n, 000. Fne.J!«aJ^HSi£_^^ 

^Off ic« of Ptesirvation Services, National Truac tot m 
L26p. 

tha Jtoerican iridian, 1981. 151p. 

Blblic^«*l- ^ 9Uld.. to th.« f ll»^.phl« h"* ^ t"^""^- * 
recent axacople i«: 

S.™. «g.c..n«n^«^«t^^^ 330. 



VI. CDRWaff BEVIEWMC MEDl* 

pariodicals, such aa: 

Booklist. semi-nont-My. 
Landers Film Rev a , qviarterly. 
Libr ary Journal , s ni-rKXithly. 
Sc ience Books, I^ Jjlga' bi-monthly. 
Siqhtl ings. quarterly. 
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APPENDIX B 



•nv! Library o£ Coogrea* 
Motion Pictur«, Br«»dc««ting and P*corxJ«l Sound Division 

htotic*^ Picturts artJ Television Reading Roan 
poon 336, KadiBon BuildiJig 
Waflhington, DC 20540 
(202) 707-1000 
Hours t 8 1 30 a.m.-4j30 p.m., Monday-Friday 

GOHMJ^ ICR vimk: rnjc vnaoM 

1 Viewiiw faciUties, which are available without charge, are 
1. viewing tociA-ivACii, _^ific nature leadiJW toward a 

provided for thoee doing re««rch of « 'P^i"^^ ^^uLtlcnTor fiWtelevi- 

--liable j^rkjuch a. a^-e^ ^""rT^l^ for purely 
«ion production. We regret that nreview-that confUct 

personal study or appreciation, nor in way»-8uch as preview- 
vith oormercial distribuUon. 

2 Giaduate ^udenta and undergraduate in advance^ 

to screen ?ll« ahould first obtain ^^^^."^ ^^Z^Tc^- 
ties niy .xJt be uaad to wi)ce up miswri classroom screenings, or v 
class assigiments. 

viwUvj Mchlne. tav, no f«.t forwimVf"t r.^« cpldUty, tl«y ™y « 
fltx>pped for note talcing. 

4. We are unabl* to acocmnodate gr«ip-. OUy the per.cn for whan 
the appointa^it has been jnade my view filM. 

ejqject a wait of one or two weeks. 

Because n«ny of our collection, are .tored in rmote lo^^^^^^^ 
vising nl^ -t least t)^ day. in advance of at^int«nts. 

Loig lists require one week for preparation. ^ 

7. Viewing UmtM for fil«i •hould be arranged in alphabetical 

order. 

8 A wxi«- of thr*»e feature., or their ^^^""'JT,^ '^'^ 
in one day! • 4rS^ti>^ week, of viewing ti« n.y be re«^ . 

9. Tapi^, or ,.«tc^«^^ 

sion of the oopyriaht owners and^r ^onorj. Any -^^-Jbrar; doe. not 
others in the viewing roam wiU not bo pennitted. TDe uiorary 
provide equipnent for these purpce.. 

10. Bear in mind that screening ti^i^ 

scheduled. Can«l^^- -.^Ji^^ri^'S^^nBt^^ of others in this 
fron having access to the facUtiea. Pieaae ^ ^ 

regard. 
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Infonnation Unit 



Soptaiber 14, 19B9 



Bebe l*av«» Sn)«rvl»or 

,Ut- ^ ^oo-ur- rot ^oau^tl-- notion Pl«ux. rll^OV^/^) 

foe 8"xl0- Wtlvia 0^ ate: 

» ri:i«.l $ 35.00 

First exposure (frame) from reel ^ 2S.00 - 

Additional frame* on aamB reel ^^^^ 
Mininua charge per order 
« Cc.t <^ ScloU ln_5dditlon to th. ^ 

StiU ^toe of ^^^^X^J-^T^\\^^^^^^ 
prints- •imilat to those In 
List* may b« applied. 

«4/-<-nrii film most be tevieMed by 
3. Ml IS^thl'^r r.^tS Station I. -nt. 

or^t .^-1. i«>ic.U i. th, ^t<oc.tio« «. to »s.- t«t ot 
Incluoad In the piint. 

.. M/h/RS to prepare material for Aiplicatioo 

by lab petionnal. 

L *.= S^tlcn V.11 ccnt^ -VB/KS tot »t.tl.l lab «.«^t 
Pictut., Bto^ti,.,, ^ ^ta^a S«u^ DivUion 
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APPENDIX C 



NOTEt BEFORE YOU M\Y BBC.Vfi .\. USIQUUG CR VIEWING APTOINIMEJfr YOU WST 
POWALLY BE ASSIGNH) A KXM KT TOE ^•^i'UWlIC ARTS REM)I>C BOOM DESK 80 TOAT WE ROOM 
»Y BE PUT "ON LINE" I CTOCTWISE, WE DfflEICCM Wllii NOT VCRK. 

Mwn r»ady to begin Urtanirq, pleo« oiU ■ Pl«yt55ck Tnciinician by pi^essing 
the lyreROW wm» locatad on th« liattning c3on»l« panel. If ywir call i« not 
•fWMXw) within two or three minutes, emk for oMistAnoe •t the eein de»k of the 
Perf oming Art* Reeding Roan. 

Mmi talking on the inteixx», apeaJc towda the adcrophcne located behind the 
left-hand Uatening panel cutout, labeled -Intertxai." Ihe technician's voice will be- 
r«praiuoed fmn the apeeXer behind the right-hand panel' aitcut. 

You can ad juat the listening ^lu« level by uaing the VOL»C OCKITOL, located 
on the Uatening oon«)le ^mnml near the lnteroc« button. (Pleaae note that the volime 
can be turned djwn, but not corplctely off.) 

You can adjuat the eound to your liking by uaing the TCNE CCWERQLS. -n^re ia 
. -r m^P. COraOL juat to the right of the vol»a oortrol and a BASS CCWITOL juat to the 
left. For "flat" resporae, »et both oDntrola at the "12 o'clock" poaiticn. 

At the end of a recording or selection, or as soon aa you are ready to go to 
the next one, contact a Playback Technician by pressing the unEBOH BUTTCW. 

WHEH YOU ARE FINISIED WITH YOCR APPODHXEin', CR ARE TMONG A BREWC, PLEASE 
TFTJ. THE PIAYBACR TOCHMICIAN THAT YOU ARE IZKHM. 

If you are going to be using some of the same reoordinga at ycur next 
appointment, aak the Playback l>BchniciJn to held th« for you. You mat, however, 
schedule future appointawita and subait additional request sUpa through a ReoorCed 
Sound Reference Librarian. 

PLEASE REn»N ALKM 0::VERS, BOCKLEIS, ETC. TO TOE PERFORMING ARTS READING ROOM 

CESK. 

RDOCRDING CF ANY KIND IS STRICTLY PCRBIEOEy. 
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tfmOh PICnJRE. BWOMX>STING WD RBOCBDH) 9CXJND DIVISION 



Reoorded Sound Heferenm Center 
Perfodrming Arts Reading Rocat 
Roan 113, Janes »todiaon Honorial Building 
Lihrary of Congress 
»teshingtxjn, DC 20540 

Reference Center Hcjurs i 8:30 s.w.-SiOO p.p., Mondsy-Fridsy 
UBteniraj Hours i 8i30 •.».-5iOO p.m., Manday-Ssturdsy 
(Sirtwtkv fay annintasvfc) 
■Mephcne : (202) 707-7133 

gTiTf Titi KR umaams to TW^nKB 

1. Listening faciliUes, which are availabls tfithoot charge, are 
prcndded for those doing research of a specific nature, leadlrg tamrd a 
publicly available %ioark such as a publication, thesis or_dissertaticn, 
radio/fiWtelevlsion production, or pubUc perfonMnoe. We regret that the 
facilities may not be used for purely personal study or appreciation. 

2. Scholars wishing to hear nioordings B»Jist register at the 
Reoorded Sound Reference Center as us«rs of rare ■ateriala and present 
identification showing a permanent address. 

3. Waiting tijne for listening appointaienU »rtll vary according to 
the time required to search and retrieve an ite». Ccswercial pressingB (U*, 
45b, and 78s) and cassettes require about ten minutes to retrieve. Other 
fonnats such as open reel tapes may require 30 to 90 minutes to retrieve. 

4. Instructional recordings, such as foreign language, typing, or 
shorthand courses are not available. Only raoordlngs frc« the collections of 
the Library of Congress will be played. 

5. Recordings say be heard a maximal of two times. Rec^iests for 
cueing will be aooorarodated as staff time pemdts. Stops and stmrts, or 
backing up for repeat of certain passages are not allcwod. 

6. The listener say request the record notes and/or jackets. Print 
materials prxwided during a listening appointment sixst be returned to the 
Performing Arts Reading Rooa desk at the end of the anointment ©ach day. 
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7. CQpync or nsxiDiMaB is mw ihiuiimj no »w ikhodcb mi 

lOr K IMJM mro tn lASretam MOSA. Tape copies of recordings may be 
purrhased fran the ReoordLTg Laboratory after written authorixation is 
«oquii^ from those who possess legal rights. Ftor further infonnation, 
consult the reference librarian in the Recorded Sound Reference Center. 

e. Saturday listening is by appointavent . The Recorded Sound 
Reference Center is closed on Saturday. Please keep in mind that 
cancelLationfl without sufficient noUoe tend to prevent others from having 
aooeBB to the facilities. If cancellations, postponerents , or delays are 
unavoidable please call (202) 707-7833 or 707-6307 Saturdays. 
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THE LIBRARY OF CONGRESS 

WAJiHINGTON. D.C JOSW 



PR.KTS AND WOTOGRAniS DIVISION 
P4P #2 



GUIDE TO SELECTING PICTUMS 

wi ro •ervlce your recant request 
» rh.r iM ira uMble to •ervxce 7 
Uc regrat that v« 

adequately. rrhlvil collection for 

Sine, oar cou.«i«;- i;;;«r/rh'i.- •"rn;"".':.. 

una-Dle to vliit t*^* upon requeit. 

free-Unc. picture re.e.rcher po ^^^^^^^ 

for .peclfic Picture. - ^^Jj^^ , „tl.l. 

to ten Ite.. every -U 'J^.'^" 

rollowlo* procedure, -re .ugge.ted. ^^^^^^^^ 
in your local bookitorei •«» H 

the euthor, tltie, a«i- 

# rh« olcture thet you went. 

photographer. 
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THE LIBRARY OF CONGRESS-PHarODUPLICATION SERVICE 
PRICE LIST AND CONDITIONS FOR CUSTOM AND E HIBITION QUALITY PHOTOCRAPHIC SERVICES 

,i« of the nUtcri-J or ncg..ivc reproduce!. Pnnu f-"? ""^ n;J njBJ' -^^^^-^^ . 

B^coficiuwcu. It u oaxuMiy 10 tpfiy txin '^}^^'^'^\'y^.,^^.^.-.S: _f exhibition qu«l ty tnd indic*tei the 

CONDITIONS AND RATES 

PHOTOCRAPHIC PRINTS „l.r.,menf on r«in coated p.per only) from neRiiive. 8" x 

Black .nd while pho.ofr.ph.c pant, (coniaa °." T**" IQ- or «n.ller .iic. 

.0- and .mailer «r made at our l.u.ra,o,7,.p«>nc...on.. Glc«»y PJ"" Z^^^uor. prtnt. will be .up- 

Mane (dull) print, arr .upplied for if « 14' or larger ""^"^''T"'r.'^,"2S«ioM fuuih. 
plied on doiible-wdght, f.ber ba*e gloaty paper and non ferro.yped^ dned to a Km. glow 

l«00 

t/ rni(r(^^\y) »'M ,600 «<» 

II'. 14- '0 00 its ♦iOO »'00 

i6-.J(r 'ioo 5«~ «oo 

W-.J**(»-i«onI,) MOO woo 

Print. wiU NOT BE RETOUCHED to eliminate imperfectioni exiting in the negative. 

by Scfyioe. wbcn iW Pftkf •• •f»to*l cW« 

SPECIAL CHARGES: Copying o, printing .0 cu.tonjr f^^ 

graph, ctniering. .pecial ima«e or p J«d"u^e« a cropping fc« « P-d. 

uWpcnxntofnefativeocprwtpoce. Fro»n«ereonegauvatJ>eentuTiro«y: y 

PRINTS WITHOUT BORDER: Pri« i. ba^d on the net largtr .ixe print from the one orxler«l. 
SEPIA-TONE PRINTS: (Available only for exhibition quality print.) Add W percent ,oO- buic price for P-'- -nin^^^ 
•unJiarfc for ihii acrvice / 

PHOTOGRAPHIC NECATIVRS fro- copy „„eri.l not ntce^dirj 36' x 

Rate, ar* for black and white negaiive. 8" x (T and *'^f"J^l}^"'^. h«dling) ai our routine laboratory 
40- (from book,, photograph., map., etc.. ~? .Tr-f^f^-^,'^^ L^n^ve even though the negative 
.pecificaiion.. The Ubrary rcei^ the nght 10 fumi.h a P^;'''^^ P"J^^ Le Ubr«y ha. cho«rn to retain, a Kcond 
i. induced in the charr • K «he cu.tomer '^j^''^ ' "^'^^^'^J^f. 75 JjS^ of the raie for the fir., nega.ive. 

part of the material wUl be copied. 

Negative 

$14.00 

l^ PHOTOGRAPHIC NEGATIVES r x KT or mialler 

COLOR TRANSPARENCIES AND NEGATIVES from copy ma.enal no. over 36" x 4<r (.amc Umitafon. u pho- 
lographic nega.ive— .ee ftbove). baiic ra.c.: . .mm.mum or<kr f« >><'■ •<•« »" « 

4- . ^- *!1 ^ "^K " 

i-.io- 

ir^ ' ' 
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rtproduction of imdl ckl.il. Sli<ki 4« prrp.rrd on color film. B.iic r..«: ^ 
f roffi unbound miicnj. fcr 7 00 

EiK.|>«ul.icd m.tend. K4iidim| Wd oin cWii boorxi ^ume.. 

»ubjc<< to wrtkarn kt^ttj. mk^m^um •dM ftf ^ 

Minimum dkmift lof co*Of Utd^ tdn -j; ' • * ' 7 00 

SiKk hvm hUck vmI w*mk •rtniv*, potW^ fcAkd u> m^nmum ortkr !•» 

PHOTOCEAPHIC NECATIVM FIOM OVERSIZED MATEEIAL (ovtr^ .ix. for u.bou,>d m.,crid for double- 
pMgt arta of bo\jnd maieriaJ) ^"■4<r^w»0'MtO^ Orcv t4r ■ •(T u >t' ■ tty 

W*a 4 WHiic ... ^ 150 00 

4- ■ 5-prr « 10- 

Croup«n| 5«pAr»ird Miicr\al« in tm iM^fomn ^ ^ j Oq 

MinMBum CkATft pe» p^n 

Cokw TranifMrackt oc Co*or Ntf Blivfi ^ ^ 75 00 
i:"^; 7V00 

ColocSl^ «~ 

STUDIO VIEWS: Thr^-dimenaional objrct.. includin, .pine, of book., rai^d or r«.Me<l lettrring ^ oth.r m.tcnaJ 
requiring ipecid lighting aiid c»n»er« »et up. ^ C»i.< Tfu ^gsrjg-i^ A<i*«n«« 

«-.r r. Iff- r-jJii: 

, , , ISOOO 160 00 170 00 , . 190 00 1*0 00 

r.m v«w o( ^ .«m 00 • MOO woo 

(limil » p.rttnl-JOO p.r..i.i) no. lo ..end 7*"' *"* ?I. ~' „d W • JJ" doubl. p.(. 

-linr^- :r.:s;:rr.r^ ....... 

a^^K.u..,.«c*w lis 00 Kioo 

fjipoturc. €•<>» 800 

C>p«qw<in| «f requirrd. r»ch rK|«nv« 00 

Minimum chtrfr per Iim iw|»4ivf o*^ 

DUPLICATE TIANSPAKENCIES from «i...ng .r.n.p.rrncie. (35mm Jidc. are in r x T c^bo^ moun,.). 

^yoT^ KOO I'JW 

R.K fo, cKk copy JO 00 » 00 

Minimuni or<kr (ttp^^ie bf c*c*i ■«) 

SPECIAL CHARGES .pply .o 0. foUow.ng and ..mU.r .yp« of ma.cnd. Con.ul, a.c Pho<oduplica.ior, Service Pubhc 

Service! Scciion for appropnaic r«to in ipccific ca»ci. ^ 

M»*». po**m. M •rvenJ p^« ^ » cowfcuwJ «n oix •cfi- 

Bn«k tiwl itien«r»f«« mj<cnW Urt (wily onr^Uy P«b4i.lKd ui o«c p^ but Uicr 

Tigtidy boui>d voiu««. """" ^ ^ 



MINIMUM CH/UICM U fyr -f-^-^^ " "TJ;^!!^ be 

NOTE Your -uy be dtwW uno P*n. « f«aM.4c pcoccu.., Sepamt ihipmcni. wUIU 

and typf of work required. •v«il- 




rACEACINC AND MAILING nU SUAUCI AIRMAIL 

I? so |3 00 • 

Onkrt o< 110 00 Of k« ^ j O 00 

Ord<ri IIOOI-IWOO , 2^ 00 

Order. I»0MI« 00 i» ofv»J^ 10% vdu* l5%ofvdu. 

Cckrf .bovt II MOO •% Of 
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